
same building. 

The original structure that had stood 

on this prominent corner of William 
and Charles Street had been erected 
around 1796. 1 Owned by Francis M. 
and George H.S. King, the structure 
had been referred to as the MS Chan-
cellor building which had operated a 
longstanding farm machinery business 
within. Following the issuance of a 
building permit by the city in 1956,2 
bids were opened for contractors in 
the “demolition of the William Street 
frontage and erection of a group of 
new stores.”3 The decision to raise the 
original structure was made after pro-
spective renters had shown little inter-
est in the structure as it stood.4 Ann 
King Silver, whose father and brother 
were the owners of the building, 
stated that crumbling and deteriorat-
ing brick of the structure were also de-
termining factors in the removal of the 
building.5 When the structure was torn 
down in October of 1956, bricks from 
the dismantled store were put to new 
use as the interior walls of a local 
home as well as in the reconstruction 
of an old tobacco warehouse in Ur-
banna, VA. 6 

Harwell Construction Co. of Orange 

was awarded the contract to remodel 
the Chancellor building in 1956.7 The 
architect John J. Ballentine Jr. was lo-
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The structure that is located at 318, 320, 322, and 

324 William Street, with a corner of 913 Charles 
Street, stands distinctly apart from the other com-
mercial buildings on the street. Many of the restau-
rants and businesses are historic in character, mak-
ing the modernist influenced design of the corner 
structure stand out. Constructed in 1957-1958, sev-
eral different business now occupy the different 
store fronts, including a Castiglias Italian Restaurant 
at 324, a for Rent space in 320, Network Tile, Inc. at 
318, and around the corner at 913 Charles Street 
Monroe Press and Associates, which all utilize the 
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cally based, with an office located downtown. Ballentine began designs focusing on an end result 
that was promoted to be “the closest approach to true Colonial architecture as can be achieved by 
modern techniques.”8 He was an initial member of the Board of Historic Zoning,9 became the 
Chairman of the Board of Historic Buildings,10 and was the President of Historic Fredericksburg 
Inc.11 This is an interesting fact that he was involved in so many historical aspects of the city, as this 
specific building that he designed was very modernist influenced. However, it illustrates how he 
did care about the city’s historical nature, and was representative of how he would be conscious of 
the visual impacts in new designs. In an unrelated quote to this structure that exemplifies his work 
philosophy, Ballentine stated that “I have great faith that the city fathers will not only study this 
design, but the location of the building and do what is proper.”12 His plan called for four store 
fronts on the William Street side consisting of “Colonial brick and glass,” and behind the corner es-
tablishment on the Charles Street side an office facility of “modified” Colonial styling.13 The archi-
tect stated specifically in 1956 that “we hope to achieve the closest possible approach to the true 
Colonial spirit in architecture,”14 going on to say that the “end result will be the closest approach to 
true Colonial architecture as can be achieved by modern techniques.”15 

Upon construction, the building was opened in March 14, 1958 as Flowers By Ross, Inc., which was 

owned by Richard D. Ross. 17 In a debate over the aesthetic changes occurring on William Street, 
an article in 1973 stated that “the buildings housing Ross’ Flower Shop, the Alice Heflin Executive 
Fashion Shop, the Top-Value Stamp emporium, the offices of Anderson and Strudwick, etc. as be-
ing examples of excellent modern design. They tie in beautifully with the old things surrounding 
them, both in scale and in use of materials, yet they are unmistakably of the twentieth century.18 
During the structure’s continual change in use over time, the flower shop was converted into the 
China Shoppe,19 and later other retailers were also located in the space. In 1998 the building was 
purchased by Luigi Castiglia, turning the corner location at 324 William Street into Castiglias Italian 
Restaurant,20 which stands there today.    

Despite these changes in use and ownership, the exterior of the structure continues to have dis-

tinct modernist features. The building that encompasses 318, 320, 322, and 324 William Street as 



unique feature, as the structure is pre-
cisely on the corner of William Street 
and Charles Street, creating the main 
door at a direct angle on the corner. 

Consisting of a majority of brick, other 

materials include large glass panes, a 
metal overhang, as well as smaller 
amounts of stone, wood, and cement. 
Metal was an important aspect in 
many modernist structures, allowing 
architects to create designs previously 
not possible. During the construction 
of the building, the architect Ballentine 
was quoted saying that “work will start 
as soon as delivery of the necessary 
structural steel is received.”21 The 
front of the building is constructed of 
these steel structural supports, and 
can thus physically support a second 
story, while the rear of the building is 
supported by wood beams and cannot 
support as much additional weight.22 

The large overhang also creates a dra-
matic shadow pattern on the ground, 
as well as on other parts of the build-
ing depending on the time of day. The 
floor plan of the structure consists of a 
wide front room surrounded by floor 
to ceiling windows, which is an impor-
tant Modernist feature of utilizing 
natural light in designs, and is em-
ployed by architects such as Philip 
Johnson.23 As the new building was 
constructed on the footprint of the old 
MS Chancellor store, the existing base-
ment is located under the structure, 
which is something not common in 
Modernist designs. As mentioned pre-
viously, as the new structure was origi-
nally designed to be four separate 
units, therefore four separate stair-
cases were constructed down into the 
basement space, so that each estab-
lishment could have individual access.  

well as the side which is 913 Charles Street, has a 
square and rectangular silhouette, and includes a 
clear rhythm within its features. Five foot regulating 
lines form within the overhang and subsequent 
spacing of the rood.  The repetitive nature of the 
roughly three foot spacing of the large windows, are 
also important in the fluidity of Modernist design. 

The structure is not set back from the property line, 

as it sites right up against the public sidewalk. Each 
establishment within the building of 318, 320, 322, 
and 324 has its own entrance, but shares the design 
of its neighbors. The overhang forms a seamless line 
across the structure over all of the stores, which also 
all have the same window designs. The massing of 
the middle of the structure at 324 William Street is 
all the same height, but the elevation is raised on 
the ends over the other addresses. The treatment of 
the entryway of 324 William Street is another 
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Right within the heart of downtown Fredericksburg, it is very refreshing to see a Modernist struc-

ture such as this building. There are similar commercial structures further outside of downtown on 
Princess Anne Street, and it can be hypothesized that restaurants and other stores found use 
within the common features of the Modernist style. These characteristics also have similarities to 
some of the works of the great modernist architects. For instance, Richard Neutra used large win-
dow panes with three foot spacing, and Frank Lloyd Wright made great use of large overhangs. 
While it cannot be connected that there was ever any direct influence of any specific modernist 
architect, the structure on William Street was definitely influenced by numerous Modernist as-
pects, and because of its location is a beneficial structure within Fredericksburg. 
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